THE CLOSING OF THE FIRST CIRCLE 


To say then that from all of those psychical distances 
between on the one hand that of the creator of works of 
art who has reduced his aesthetic distance with refer- 
ence to a given content for art to the utmost without 
however allowing distance to disappear and on the other 
hand that of the creator of works of art who has in- 
creased his aesthetic distance with reference to a given 
content for art to the utmost without however allowing 
distance to disappear he who is interested in and ca- 
pable of creating autonomous-aesthetic phenomena can create a 
particular autonomous-aesthetic phenomenon means (1) that if 
the psychical stance of he who would create autonomous- 
aesthetic phenomenais not somewhere between those two poles 
he can not regard a given content for art dialectically 
(for example simultaneously from a first-person per- 
spective and from a third-person perspective) which does 
not mean certainly that a given creator of autonomous- 
aesthetic phenomena in a given period of history always es- 
tablishes the fulcrum of his psychical lever of creation 
in more or less the same position between those poles 

in creating works of art certainly not it is entirely 
possible for example that the relative position between those two 
poles of the fulcrum of the psychical lever-for-creation that was 
utilized by Wagner in creating Die Feen was entirely different from 
that which was utilized by Wagner in creating Die Walküre 
it is entirely possible that the position of the fulcrum 
of the psychical lever-for-creation that was utilized by 
Thomas Mann in creating Der Zauberberg was entirely dif- 
ferent from that which was utilized by Mann in creating 
Doctor Faustus (2) that if the psychical distance of the 
creator of an autonomous-aesthetic phenomenon--if the fulcrum of 
that creator's psychical lever for the creation of that work of 
art--is closer to the minimum psychical pole from which that 
creator can create that work of art than it is to the maximum psy- 
chical pole from which that creator can formalize that 
work of art that creator regards the form/content for art in 
question more from a first-person perspective than from a 
third-person perspective which does not mean certainly 
that his stance is nondialectical (3) that if the psy- 
chical distance of the creator of an autonomous-aesthetic 
phenomenon-- if the fulcrum of that creator's psychical lever 
for the creation of that work of art--is closer to the maximum 
psychical pole from which that creator can create that work of art 
than it is to the minimum psychical pole from which that creator 
can formalize that work of art that creator regards the fomn/ 
content for art in question more from a third-person perspective 
than from a first-person perspective which does not 

mean certainly that his or her stance is nondialectical. 





